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MATRIX 

DATA BANK 


DON’T PANIC! 

Please note that the space 
for Matrix Data Bank has 
only been temporarily shor¬ 
tened, for the following four 
issues, to allow for more 
colour pictures from new 
season stories. The old for¬ 
mat will be back soon! 

REGENERATION 

GAME 

First of all, a letter that 
harks back to a reply in the 
January issue where I prop¬ 
osed that Time Lords were 
not bom with the power to 
regenerate, but that this 
ability was given to them 
later in life. Also, that to 
prevent themselves becom¬ 
ing immortal, there was a 
limit of twelve regenera¬ 
tions given to all Time 
Lords. 

Jeff Even from California 
points out that if this were 
the case, then why did 
Borusa in The Five Doctors 
go to all the trouble of 
traversing the Death Zone 
to gain immortality, when 
he could simply have be¬ 
come immortal through a 
limitless number of regen¬ 
erations? 

I think the answer here 
could be that the number of 
regenerations is ‘naturally’ 
limited in that twelve is the 
maximum that can be bes¬ 
towed at any time, and to 
give someone a new cycle 
(as the Master was offered 
in The Five Doctors) re¬ 
quires something more than 
a single Time Lord can do 
(ie Borusa to himself). It is 
perhaps worth pointing out 
that this is pure hypothesis 
and as such can be argued, 
changed and refuted in any 
way you like to make it fit 
the known facts. 

And now some quickies. 
First, concerning The Kings' 
Demons. Why, asks Brett High- 
smith from America, does the 
LP Doctor Who: The Music Vol 2 


credit Jon Gibbs with the music 
to this story, when the actual 
credits say it was Jon Gibbs and 
Peter Howell who composed the 
music. This is simply because 
Jon Gibbs composed the inciden¬ 
tal music (that also appears on 
the LP) and Peter Howell 
composed the lute music. 


Jason Saikaly from Australia 
writes to ask why in The War 
Games, did the War Chief, when 
shot by the War Lord, not 
regenerate? This is because the 
Time Lords can only regenerate 
if they are not dead! A bullet 
would kill a Time Lord, just as it 
would a human. Remember the 
second Doctor’s words from 
The War Games . . . “Time 
Lords are immortal - barring 
accidents. ” 

Finally for this issue, Andrew 
Badley writes to ask from where 
his particular memory comes. 
I’ll leave you with it. 

“It occurred during Tom Bak¬ 
er’s era and involved, perhaps, 
Sarah Jane who was crying at 
the time and holding onto the 
Doctor’s scarf as a guide around 
the side of the TARDIS. Pre¬ 
suming the Doctor was on the 
end, she was shocked when she 
found that the scarf was tied 
around the neck of a dummy.” 

Send your queries to our 
compiler David Howe of the 
Doctor Who Appreciation 
Society at MDB, Doctor 
Who Magazine, Arundel 
House, 13/15 Arundel 
Street, London WC2R 3DX. 
Please note that due to the 
large numbers of questions 
we cannot give personal 
replies. 












“Ve/y funny thing, Time. Once you start tampering with it, the oddest things happen..." 

The Doctor 

Here we are with a new issue of Doctor Who Magazine, out in August, but cover dated 
September, when Season 25 begins on BBC 1. But most of the issue is put together in 
June, which means that we've all been working here on something that won’t see print fora 
good many weeks! While we're doing that, we also have to plan future issues, as well as the 
forthcoming Anniversary Special. No wonder I keep dating my letters November 23rd,.. 
or could there be some other reason? 

If you think that’s bizarre, spare a thought for the Doctor Who Production Team, who 
began work on Season 25 while Season 24 was still being transmitted, if not before! John 
Nathan-Tumer managed to give us a few hints about the forthcoming stories along the 
way though, as you’ll see from the interview with him inside. 

What about the Coast to Coast film team? They must be really thinking ahead, way into 
1989, as work continues towards the movie. You see, we're all time travellers really; we just 
never noticed it before... 
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SEASON 25: 

POST-PRODUCTION UNDERWAY 

After some problems on The Greatest Show in the Galaxy following relocation of 
sets to Elstree. recording for the two remaining stories of Season 25 ran smoothly 
The new Doctor Who stories are provisionally scheduled to begin transmission in 
September in Britain, though no definite date had been announced at time of going 
to press. 

Doctor Who will not be running against ITV's Coronation Street on Monday 
nights, as the consumer programme Watchdog has been scheduled for this slot. 

The cast for The Happiness Patrol, the final story to be recorded, includes 
comedienne Sheila Hancock, John Normington (who played Morgus in The Caves 
of Androzani ). and Georgina Hale. Also appearing will be Ronald Fraser, who 
plays the piano player in Life Without George, and Rachel Bell. 

On Silver Nemesis, Dolores Grey has been persuaded to play a rich American, 
Mrs Remington, while Anton Diffring, well known for his war film roles, appears as 
De Flores. David Banks again plays the Cyber Leader, and the cast also includes 
Fiona Walker and Leslie French. 

Silver Nemesis was shot entirely on location largely at Arundel Castle, a 
replacement for Windsor where the story is largely set. Prince Edward, now 
working in the theatre world, was asked to play a small part in the story - a 
lookalike actress playing the Queen makes a brief appearance - but was busy on 
another production. John Nathan-Turner interview: Page 6. 



CALENDAR ON SALE 

The Who Dares Official 1989 
Calendar is now on sale, price 
£5.95. Illustrated by 13 full 
colour paintings, including 
Daleks and Cybermen, plus all 
seven Doctors, this is the fourth 
Doctor Who calendar produced 
by the Dorset-based company. 

Who Dares Publishing are 
also publishing the long awaited 
4 \ 


Cybermen title by David Banks, 
better known for his frequent tvj 
appearances as the Cyber Lead-] 
er. Illustrated throughout by 
Andrew Skilleter, the book will 
be launched by world-wide mail 
order. With the Cybermen re-, 
turning for the 25th Anniversary 
story this year, interest in one 
of the Doctor’s oldest foes is 
expected to be very high. 


EXHIBITION GOES INDEPENDENT 

The Longleat House Doctor Who 
exhibition has now been sub¬ 
contracted out from the BBC, 
with Lome Martin, ex-head, 
BBC Retail, and Julie Jones, 
former exhibition organsier, just 
two members of the company 
now running it. Photo Fea¬ 
ture, Centre Pages. 

FIRST DAY COVER RELEASE 

Special Doctor Who First Day 
Covers will be on sale on 
November 23rd, with a special 
Gallifrey postmark. The en¬ 
velopes will be used for a new 
range of stamps depicting 
planets of the solar system, 
released by the Post Office. The 
number of enevelopes, featuring 
the Doctor Who logo, is strictly 
limited and are being produced 
by London-based company Cov¬ 
er Craft. 

FILM NEWS 

Further information on this is 
expected to be released this 
month. According to The Daily 
Mail (a newspaper) the Doctor 
has been cast and is “an 
international name, well known 
as an actor and celebrity.” A 
major U.S. distributor is also 
reported to have been secured 
for the film. 

Max Headroom, also pro¬ 
duced by Coast to Coast, has 
become the subject of a letter 
writing campaign in the United 
States to get it back on the air. 
The programme was cancelled 
by ABC Television after only 
eight episodes of its second 
season had been produced. 
There are no plans as yet to 
show this series on British 
television, although the original 
pilot has been re-shown on 
Channel 4 and some early 
episodes are available on video. 

FRIENDS OF THE DOCTOR 

The official BBC-sponsored club 
for American Doctor Who fans, 
The Friends of the Doctor, has 
now been set up by Lionheart 
Television in New York. The $5 
membership offers a kit and 4 
quarterly newsletters and is 
obtainable by writing to The 
Friends of the Doctor, P.O. Box 
2030, Media PA 19063. 

NEW PRODUCER 

Mark Shivas, the new head of 
BBC Drama, has stated that no 
decision will be made on a new 
Producer for Doctor Who until 
the end of August. 


TIMELORDS UPDATE 

Garry Glitter recorded a further 
‘scratch’ version of Doctorin' the 
Tardis with the Timelords, 
shortly before they were knock¬ 
ed off the British Number One 
spot in June by pop band, Bros. 
An LP from the Timelords is 
reported to be in production. 

PANOPTICON LINE-UP 

Guests for Panopticon Nine, the 
Doctor Who Appreciation Socie¬ 
ty’s annual convention, are piling 
up thick and fast. So far, they 
include Jon Pertwee, Deborah 
Watling, Sophie Aldred, Richard 
Franklin, Terrance Dicks and 
Barry Letts. All these are 
subject to professional commit¬ 
ments. 

“We’re inviting a lot more 
‘backroom people’ this year,” 
said organiser Andrew Hair. 
“Script writers, special effects, 
designers, that sort of thing. ” 

Marvel Comics will be pro¬ 
viding exhibition material from 
many of the DWM comic strips 
once security arrangements 
have been confirmed, and staff 
and freelancers from the maga¬ 
zine will also be present at the 
event, which is to be held in 
London. 

BUTTON BADGES 

A brooch-like button badge 
depicting the new Doctor Who 
logo, a button badge and embro¬ 
idered cloth patch should now be 
on sale through John Fitton 
Books and Magazines. They 
should also be on sale at 
Panopticon in September. “If 
the range of badges and patches 
is successful we would hope to 
go on to produce a further range 
covering the older logos, ” John 
said. 

The company is also exploring 
the possibility of producing a 
binder, which can be used to 
store Doctor Who Magazines, 
photographs and other memor¬ 
abilia. 

THE CHASE: ON SCHEDULE 

John Peel’s adaptation of the 
third Dalek story, The Chase, is 
now with W.H. Allen for editing. 
Pending approval, the next pro¬ 
ject will be The Daleks’ Master 
Plan - hopefully two volumes as 
it’s so long. John has also 
written an article for DWM on 
the way The Chase changed in 
storyline between script and 
recording back in 1965, which 
will be printed in a forthcoming 
issue. This month’s book 
releases: Page 32. 


ELSEWHERE... 

Matthew Waterhouse appears in 
The Adventures of Huckleberry 
Finn, which he has written 
himself and plays fifteen charac¬ 
ters in. The play is on from the 
22nd to the 25th August and 
30th August to 3rd September, 
and is being shown' at the 
Golden Cross Theatre Club, 74 
Lancaster Road, London. 

Terrance Dicks is reported to 
be leaving the BBC following 
completion of recording of The 
Franchise Affair, the Sunday 
classic spot is soon to be axed 
following low ratings for recent 
serials, including the critically 
acclaimed Vanity Fair. 

Peter Davison’s new detec¬ 
tive series, Campion, is in 
production, and will be shown in 
Britain sometime in 1989. 

Dicky Howett contributed a 
special Doctor Who? comic strip 
to Loadsafunnies the special 
cartoon book produced in asso¬ 
ciation with ITV’s Telethon in 
May. Profits from the book 
sales are going to Telethon 
nominated charities. 



BRIEFLY... 

Sylvester McCoy made his first 
appearance at a British Doctor 
Who convention at the beginning 
of July. Along with other stars 
from the programme, including 
John Levene, Nicholas Court¬ 
ney, current writers and the 
energetic Sophie Aldred, they 
made Falcon 3 in Bath a 
resounding success. The con¬ 
vention auction of memorabilia 
raised over £2500 for the 
national charity, Childline and 
was attended by over 300 
people over two days. 

OOPS! 

Somewhere in the time stream, 
Andrew Pixley’s credit for the 
Warriors' Gate archive and fact 
file last issue disappeared. It will 
probably re-appear in time for 
his feature on The Mutants next 
issue.. . 


Preview 

Remembrance 
of the 
Daleks 


Fans are never exactly blase 
about the prospect of seeing a 
new Doctor Who story, but 
when the story happens to be 
the curtain-raiser to a new 
season it is invariably awaited 
with a particularly keen anticipa¬ 
tion. 

This is more true than ever in 
1988, for two reasons. First, we 
are of course celebrating the 
series’ twenty-fifth anniversary, 
and everyone is expecting 
something a little bit special. 
Secondly, the debut story of 
Season 25 will mark the latest 
appearance of the Doctor’s 
deadliest - and most popular - 
foes, the dreaded Daleks! 

Perhaps surprisingly, the 
Daleks have been used to launch 
a season only twice before - in 
1972’s Day of the Daleks (which 
didn’t quite five up to expecta¬ 
tions) and in 1979’s Destiny of 
the Daleks (which fell some 
considerable way short). 

Will it be a case of ‘third time 
lucky’ with this year’s Remem¬ 
brance of the Daleks or will the 
serial suffer the same fate as 
Season 24's opener, Time and 
the Rani, which ended up 
languishing at the bottom of the 
annual DWM poll? 

Of course, only time will tell. 
But all the signs are good that 
Remembrance of the Daleks, will 
indeed be a story to remember - 
and savour - for many years to 
come. 

When asked at a recent 
convention to describe his pre¬ 
vious writing experience, scrip- 
ter Ben Aaronovitch replied, “I 
bought a word processor!” Inex¬ 
perienced he may be, but that 
certainly isn’t reflected in the 
quality of his premier contribu¬ 
tion to Doctor Who. 

Those readers who disliked 
the highly whimsical nature of 
much of Season 24 will be 
pleased to learn that Remem¬ 
brance of the Daleks, is not only 
a very exciting story but also a 
very traditional one. In fact, it 
might well be thought somewhat 
reminiscent of Season 22’s Re¬ 
surrection of the Daleks in 
stylistic terms at least. 


Like that Davison-era classic, 
it is a pacey action-adventure 
yam which draws on the series’ 
own mythology for much of its 
inspiration. 

It is to Ben Aaronovitch’s 
credit that he thoroughly resear¬ 
ched Doctor Who history in the 
course of writing his script and 
thus managed to weave in - and 
develop - elements from 
sources as diverse as An Un¬ 
earthly Child, The Three Doctors 
and, of course, the earlier Dalek 
adventures, while at the same 
time staying entirely within the 
bounds of established con¬ 
tinuity. 

This is not to say that casual 
viewers will find the story 
difficult to understand; on the 
contrary, I am pleased to report 
that the continuity references, 
while serving as an added 
bonus, in no way detract from 
the basic plot. 

Another highly pleasing 
aspect of Remembrance of the 
Daleks is that the Daleks them¬ 
selves are firmly centre-stage, 
after more than a decade of 
playing second-fiddle to Davros. 

Readers may have seen re¬ 
ports elsewhere that no fewer 
than sixteen new Dalek casings 
were constructed for this pro¬ 
duction. Sadly, these reports 
were misinformed. True, a 
number of new Daleks were 
commissioned by the BBC’s 
Visual Effects Department, but 
nowhere near as many as 
sixteen. Having said that, sever¬ 
al new and unique variations on 
the basic Dalek design are 
introduced during the course of 
the serial’s four episodes. 

Moreover, the Daleks - again 
divided into two opposing ‘fac¬ 
tions’, as in Revelation of the 
Daleks - feature in some spec¬ 
tacular action and effects sequ¬ 
ences, easily the equal of any¬ 
thing seen before in Doctor Who. 

For the second year running, 
Andrew Morgan was the direc¬ 
tor entrusted with the important 
task of bringing the season’s 
flagship serial to the screen. 

His handling of Time and the 
Rani drew a generally luke¬ 


warm reaction, but one need 
kx»k no further than ITV’s popu¬ 
lar Sunday aftemwn serial, 
Knights of God, to see the 
excellent work he is capable of. 
If Remembrance of the Daleks 
displays some of the same 
qualities as that superb produc¬ 
tion, no-one will have anything 
to complain about. 

Certainly Morgan has assem¬ 
bled an excellent guest cast for 
his second Doctor Who project, 
including such well-respected 
names as Simon Williams (of 
Upstairs, Downstairs, fame), 
George Sewell (star of Strange 
Report, and Gerry Anderson’s 
UFO), Michael Sheard (whose 
previous Who credits include 
The Ark, Pyramids of Mars, The 
Invisible Enemy and Castrovalva 
but who is probably better 
known now for his role in 
Grange Hill) and Pamela Salem 
(Toos in The Robots of Death and 
currently appearing in EastEn- 
ders). 

Of course, we mustn’t over¬ 
look the regulars either. Sylves¬ 
ter McCoy is returning for his 
second season as the Doctor, 
and he will no doubt consolidate 
his already considerable popu¬ 
larity. Interestingly enough, he 
promises a slightly more “sinis¬ 
ter and mysterious” interpreta¬ 
tion of the role this time, as - 
unlike last year - the scripts 
have been specifically tailored to 
his character. 

Also back in action is Sophie 
Aldred as Ace, and she looks all 
set to become one of the 
Doctor’s most popular Compan¬ 
ions of recent years. Certainly 
Ben Aaronovitch has done her 
proud in Remembrance of the 
Daleks - she remains very true 
to character and is given plenty 
to do in the course of the plot. 

I am sure no-one would want 
me to reveal too many details of 
the plot itself, but suffice to say 
that - appropriately enough in 
anniversary year - Remem¬ 
brance of the Daleks is set in and 
around a certain London school 
in December 1963. 

In fact the whole story has a 
very Sixties feel to it, and even 
includes background music from 
some of the most famous pop 
hits of the day, in much the 
same way as last year’s Delta 
and the Bannermen incorpo¬ 
rated liberal doses of Fifties 
rock ’n’ roll. 

What brings the Doctor back 
to the scene of his earliest 
televised adventure? And, 
perhaps more importantly, why 
are the Daleks waiting to greet 
him . . .? All will be revealed in 
just a few weeks’ time, when 
Doctor Who returns for its silver 
jubilee season. 


Stephen James Walker 




Doctor Who Magazine: How do you see 
Doctor Who’s future? 

John Nathan-Tumer: I think it looks 
extremely rosy. What happened a few 
years ago, with the show being removed, 
has got to be placed in perspective. It was 
simply losing a season. Here we are now, in 
the 25th Season, in the twenty-fifth year of 
Doctor Who. While it continues with its 
success abroad and continues its money 
earning capabilities, there’s no reason why 
it should stop. 

DWM: How do you see your future? 

JN-T: I’ve asked to move on from Doctor 
Who. I’m leaving because at the moment 
my CV has only one line on it. I think I’ve 
given everything I’ve got to give it. What 
better time to go than at the end of the 25th 
Season? I’ve been asking to move on for 
many years, but I needed no persuasion to 
do this, the 25th Season. 

DWM: Where are you moving on to? 

JN-T: I’m staying within the BBC. There 
are several projects involved, but I won’t he 


able to say which project until the summer. 
As part of their jobs, BBC staff producers 
push forward various ideas. I’ve put 
forward a lot - I’m hopeful about two of 
them - some ideas are from books, other 
ideas are packages featuring a named actor. 
Andrew Cartmel is involved in some of the 
ideas. 

DWM: What can you tell us about the 
new season? 

JN-T: We’ll retain the humour. I think what 
a Doctor Who season should offer is a 
selection of very different stories and 
styles. If directors go and do Rockcliffe’s 
Babies, for instance, they are told the house 
style is this, and that is how you shoot it. 

There are no house rules in Doctor Who 
that I have ever imposed, apart from 
“favour the Doctor”, “shoot a cliffhanger in 
a certain way”, and “start a first episode in a 
certain way”. Apart from that I am very 
keen that directors bring their own 
interpretation to it. I am not trying to do a 
load of stories very much the same. Doctor 
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Who has that fabulous capacity for moving 
around. 

DWM: What about the first story? 

JN-T: Remembrance of the Daleks is a very 
strong action story set in 1963. Vintage 
Who. Going to the point where my 
nerve-endings are hanging out on what we 
can get away with. 

At this moment in time we don’t know 
what day we’re going out or what time 
we’re going out, so we have to keep our 
options open. It’s just possible we’ll put 
something together and then have to re-edit 
it, and put new music on it, because the 
whole thing goes a little too far. 

What we’re trying to do is push right to 
the limit. As Ben Aaronovitch, who has 
written this story, so succinctly put it, “I’ve 
been asked to put the kids back behind the 
sofa. ” 

But let me say we don’t set out to terrify 
five-year-olds. We attract a family audi¬ 
ence, so thirty-five to forty percent of our 
audience is under sixteen, and at the same 


permission has not been sought from him, 
and he’s hated seeing them undercut. 
DWM: Why is it called Remembrance of the 
Daleks? 

JN-T: People have said that we’ve been 
working through the Old Testament, but 
there’s been no real conscious thing. It’s 
been sort of a gimmick. “Remember” is 
what the story is about. It’s going back to 
where it all started. 

DWM: What about the second story, what is 
The Greatest Show in the Galaxy? 

JN-T: A psychic circus. We’re starting with 
a trad action story, and then we’re having 
the oddball. Very much as 1 termed 
Paradise Towers last year as the oddball. 
Stephen Wyatt, the author, is a wonderful 
writer, he creates wonderfully “five¬ 
dimensional” characters. 

DWM: And the third story? 

JN-T: The Happiness Patrol is not quite an 
oddball story, it is traditional studio Who, 
but bizarre. If you want a comparison, 
Dragonfire is a fair one. It’s about a 



Scene setting for Remembrance of the Daleks: while Sophie Aldred and Sylvester McCoy prepare for a press 
call, Floor Manager Val McCrimmon (right) and Lynn Grant (Assistant Floor Manager) talk over recording of the 
next scene. 


time anything before nine o’clock is 
governed by the guidelines on violence. 

I think there is a difference between 
something being scary and something being 
terrifying. I wouldn’t want to terrify 
anyone, particularly young children, but we 
want to live up to the confines of the slot. 
DWM: Does Terry Nation, the creator of the 
Daleks, have script approval on Dalek 
stories? 

JN-T: What happens is I approach his agent 
and say I’d like to do a Dalek story, and is 
Terry happy? And sometimes he’ll say he’d 
like to see a storyline, sometimes he’ll say 
is there a script yet - I’ll have a look at the 
script - but his comments are all to do with 
the projection of the Daleks as evil beings. 

Terry doesn’t lay down any rules. In the 
past, not in Doctor Who, they have 
I appeared in Light Entertainment shows, 


civilisation where unless you are happy and 
smiling and cheerful you are exterminated. 
You have to be happy. 

DWM: How are you ending the season? 
JN-T: That’s currently called Nemesis, but 
that will change. [It is now Silver Nemesis - 
Ed]. It’s set in 1988 and 1638, all location 
and is the anniversary show, if you like. The 
Cybermen were inserted into Netnesis as 
another ingredient. 1 think it’s a delicious 
mixture. There is a lot of fun in it, some 
wonderful characters and some of the 
settings are fun too. 

DWM: Why so many new writers for the next 
season? 

JN-T: Because of the working plan of 
Doctor Who, this season’s scripts were all in 
the pipeline when we were making the last 
season. We saw a lot of writers that we 
decided not to pursue. I think that the new 


writers that we have encouraged, whether 
they’re experienced or not, are bringing 
fresh ideas: they challenge the system, and 
by the system I include myself. 

We have a phrase here: “Whoed Out”, 
and writers get Whoed out, they start going 
over the same territory. We really needed 
to get a new band of writers, and, as I’ve 
been here for a long time, it’s more 
challenging and stimulating to have people 
say “Why not?” 

I think we’ve encouraged a lot of new 
talent: for instance Ben, twenty-five years 
old, with an enormous future sent us an 
unsolicited script. It was not Remembrance 
of the Daleks, rather something very 
Seventies in flavour, but a high quality 
script nonetheless and it was from that we 
commissioned him. Kevin [Clarke] was 
someone Andrew Cartmel met at a Script 
Unit function who was very keen to do a 
Who. He’s now writing for The Bill, and has 
done a lot of theatre. 

DWM: What qualities have you chosen the 
directors for? 


JN-T: Doctor Who requires a certain type of 
director: it requires someone extremely 
diligent, with tremendous reserves of 
energy. Andrew Morgan is terribly good at 
action, and is perfectly matched to Ben’s 
script. All good directors are greedy - you 
give them a budget, they want another ’n’ 
pounds, give them so many hours record¬ 
ing, they want more. Andrew is of that 
school. He is a zealous, enthusiastic 
director, and yet he understands the 
problems of actors. 

Alan Wareing is someone I’ve known for 
many years: he was a Production Manager 
on the show. He was chosen to go on the 
directors’ course, and I was extremely 
flattered when he came to me to ask for 
help with his final project. Eric Saward, my 
former script editor, wrote a twenty minute 
exercise based on an idea of ours, which 
Alan then directed on the course. It was 
extremely promising and he has come to 
Doctor Who after some excellent work on 
EastEnders and Casualty. 

Chris Clough I have chosen again for the 
final six episodes because they are so 
gruelling: you rehearse, you do seventy- 
five minutes of location in eleven days which 
is frenetic, you have a tiny break and then 
you are straight into another one. 

DWM: Why do you have so many big names 
appearing in Doctor Who? 

JN-T: I like a policy of guest artistes. I 
always have and I always will. Because if 
they are of a certain calibre, it does help the 
leading actors to rise to the occasion. It 
heightens not only the profile of the show, 
but also everyone’s performance. 

DWM: Are you planning to bring Sylvester 
McCoy to the fore this season? 

JN-T: Even more so this year. I have asked 
him to tell me all the things he can do, and 
they are being incorporated into the scripts. 
Everything but the ferrets! 

No matter how much you describe his 
abilities, it’s not the same as watching him. 
Sylvester has an amazing physicality: a 
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^ very, very physical performer. We are 
really capitalising on his own eccentricity, 
and the things he can do. He’s so inventive. 
The most boring scene when he runs down 
a corridor is turned into something special. 
Now he’s so confident, we have an added 
dimension. I’m thrilled with him, I really 
am. 

DWM: Have your writers been able to meet 
Sylvester? 

JN-T: We had a Christmas party in early 
January when I was in the delicious position 
of having all scripts commissioned and all 
directors booked. I had all the writers in, all 
the directors, Sylv, Sophie and my team of 
four, and we just had a party. It was very 
fruitful, very happy and very joyous. 

Inevitably for a writer, there’s one thing 
looking at a screen, there’s another meeting 
the actor. It’s not a kind of hard sell 
process, but they suddenly see, “Oh yes, 
he does that - you know the way he went to 
the loo and pretended to hit his head on the 
door. I’m going to put that in my episode 
three!” We’ve done it before, but not with 
all the writers and all the directors. 

DWM: Is the season length now fixed at 
fourteen episodes? 

JN-T: Yes. It’s a happier turnaround for us. 
The post-production on Dragonfire finished 
on the fifth of December last year, and the 
team for Remembrance of the Daleks joined 
in the second week of February. That still 
does not leave a lot of time when you don’t 
have “directors spending money”. It’s only 
two months’ break, but it is better to catch 
your breath, undoubtedly. 

DWM: Do you think the series should be 
getting better ratings? 

JN-T: Yes. One should always aim for 
more. That's the only way to approach this 
business. It’s done very well, but five 
million is not a wonderfully high figure. It’s 
always nice to get sue, seven or eight, but 
with the opposition we had we did 
wonderfully well. We’ve been given some 
really tough slots. Running opposite 
Coronation Street for example. I don’t think 
it’s anything to do with content of 
programme, I think it’s to do with the 
opposition. 



The Doctor in trouble in Earthshock, one of the few 
Doctor Who stories to feature the death of a 
Companion. 



John Nathan-Tumer is a great believer in “guest stars" 
as an added attraction to the series. Above, just two of 
them: Richard Briers in Paradise Towers and Alexei 
Sayle as the DJ from Revelation of the Daleks. 

DWM: Do you think the cancellation of the 
original Season 23 had any effect on the 
public’s perception of Doctor Who? 

JN-T: There are some people who are 
actually surprised that we’re still going. 
People say, “Oh, it was cancelled, wasn’t 
it?” I find that worrying, I have to admit. I 
don’t know where they’ve been. I think 
they’ve been stuck in a cocoon, the amount 
of publicity we generate. 

DWM: Does criticism affect the way you 
produce the programme? 

JN-T: The criticism I relate to and respond 
to is from my peers - because it is my living 
- and at this moment in time my peers are 
delighted with what I am doing, and are 
actually horror-struck that I want to move 
on. 

I am all for criticism, as long as it’s 
constructive. But I do think that people 
view what is happening in Doctor Who now 


with slightly jaundiced eyes. You may have 
watched it when you’re at a very impress¬ 
ionable age. I think memories of that era 
remain with you and I don’t think any of it 
then quite matches up to the old days. 

I have memories of Doctor Who. I 
remember being frightened to death by that 
first episode. I watch it now, and whilst it is 
a superb example of science fiction for 1963 
- it’s a cracking first episode - I don’t feel 
that chilled. And that’s not just because I’m 
watching it for the second time, it’s because 
of the age I was at when I saw it. 

The memory cheats: I’m not trying to 
dilute anyone’s criticism, but some people 
actually watch it in a timewarp. 

DWM: Do you feel that you’ve been asked to 
promote the programme more in your time? 
JN-T: Not a lot of asking has gone on. I 
think what I’d like to say I’ve done is elevate 
the profile of the show, which I’m very 
pleased about. It’s something I took on my 
own shoulders, and perhaps made a rod for 
my own back, to a certain extent. But I 
don’t regret it. 

I tliink certain sales, and I’m not talking 
about America, I’m talking about other 
countries, have been directly made by 
myself. Directly. I mean I’ve sold it across a 
desk. That is not what I am paid for, and I 
don’t get any residuals on the programme, 
as I’m employed by the BBC. There’s no 
financial incentive. It’s just that I do very 
firmly believe that whatever you’re produc¬ 
ing in television, it’s part of the job to 
promote it to its fullest, and to ensure that 
it’s seen by as many people as possible. 
DWM: Do you think the programme would 
be better with more money spent on it? 

JN-T: I remember asking Bill Cotton, when 
he was Controller of BBC1, for money. He 
said, “John, all I want is another twenty-six 
like last year.” Effectively he was saying 
that he loved what I did last year and why 
did I want to double the icing on the cake. I 
think there is a happy medium in answer to 
the question, in that if it had too much I 
don’t think it would be Doctor Who. 


Designers from the make-up, costume, 
design and visual effects areas fight to do 
the show. Nobody knows what people wear 



The historical drama popular In the Hartnell period 
made a brief return in The Black Orchid. It was not an 
overwhelming success. 






Omega returned in An of Infinity, another story that 
capitalised on location shooting abroad and the return 
of an old villain. Ian Collier played Omega. 


Over his years as Producer, John has had to pull Doctor Who out of many off-screen crises, including his 
attempts to finish the filming of Shada, the eighteen month “cancellation” of the series, and the rather dramatic 
problems that faced the finale of The Trial of a Timelord. Even the latest - the asbestos scare at the BBC and 
the relocation of recording The Greatest Show in the Galaxy- have been approached with a high degree of 
professionalism and concern for the series. 


on Ravalox. There isn’t a reference book, 
so it's brain activity and a blank sheet of 
paper. If it’s an alien planet, it’s a wide open 
canvas. None of these people really have 
sufficient money. We barter! 

The production associate and I barter 
with these talented designers to get them 
to do it for a price we can afford. It would be 
nice to give them a bit more. But out of the 
bartering, and out of the mixing and 
matching - I can re-use that from that story 
and I’ll dye it mauve - that somehow 
generates more creative thinking. 

So the answer to the question is yes, but 
not masses. We actually have a little more 
for this season. Normally we get the 
cost-of-living increase, but this year we've 
managed to cajole a little more for the 
programme. 

DWM: The other big Doctor Who project 
coming up in the future is the film. Do you 
have any involvement in that? 

JN-T: Peter Litten and George Dugdale, 
the film’s producers, asked me whether I’d 
like to be Creative Consultant. Basically 
they will come to me for advice, which they 
use or disregard. I have no veto as regards 
the film. 

DWM: How was the obstacle of the BBC 
requiring the current Doctor in the film 
removed? 


JN-T: Basically, when the licence was 
drawn up, I wasn’t invited to put in any 
additional clauses, because Enterprises 
reckoned by the time it came to fruition, I’d 
be gone from the programme. I would have 
attempted to persuade them to use the 
current Doctor, and I have attempted to 
persuade George and Peter. They spent 
most of last year in America, saw me just 
before Christmas and left here with 
fourteen cassettes of last season. 

DWM: Do you think the film could adversely 
affect the tv series? 

JN-T: I think the producers of the movie 
are as keen to preserve the idea of Doctor 
Who, not being a special effects show, as I 
am. It’s a big budget movie, but they don’t 
intend to replace strong narrative storylines 
with twenty minute space battles. I think 
the film can do nothing but good for the telly 
series, providing it is good. 

In this country I don’t think there’s 
anybody who doesn’t know what Doctor 
Who is, whether they’ve seen it or not. 
They’ve all heard of it. In America that’s not 
so. Although it’s seen in all these different 
areas, there are many people who don’t 
watch public television and have therefore 
never heard of it, or seen it. I think a film 
will give us a higher profile, so I think it has 
to be good. ► 


As well as trading on the success of old foes like the 
Daleks, new villains have also met with approval. Here, 
The Doctor (Colin Baker) confronts the worm-like Sil 
(Nabil Shaban) in Mindwarp. 
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^ DWM: How do you plan to hand over to your 
successor as producer? 

JN-T: I would like to ease out during the 
post-production of this season. I think it 
would be a good idea if the new incumbent 
was around for the last couple of studios. 
Science fiction, and certainly Doctor Who, is 
a very different type of beast if you have not 
worked on this kind of show before. It is 
very* easy to talk about the problems 
associated with producing Doctor Who, but 


it is much easier to actually see the 
problems. 

I know all the departmental heads of BBC 
Books, Videos, Merchandise, Exhibitions 
etc, so I would also spend the handover 
time introducing them to the new producer. 
At least then they are not just people on the 
end of a phone. Another producer in the 
building said he didn’t think anyone would 
take it on after I left, but that’s just his 
opinion. 


There is a lot of extra work. Manuscripts 
of books, artwork for covers, it all has to 
come through here and be approved, and 
you have to write the text for this and that. 

We do a lot of work with Enterprises 
because, understandably, they aren’t de¬ 
votees of the show. They might release the 
videos or produce the books but they don’t 
know an awful lot about the show’s history, 
and of course the problem is that if there is 
an error, members of the public don’t write 
to Home Video, they write here. So it’s in 
our interest to attempt to get it right. We 
don’t always succeed, but we attempt to get 
it right. I think the new person will get used 
to it, but it is additional work. There’s no 
two ways about it. 

DWM: What have you got out of being the 
producer of Doctor Who? 

JN-T: It has given me a knowledge of the 
entertainment industry in America which I 
never dreamed I would ever have. Because 
of the conventions over there, I’ve been 
over many times and met a lot of very 
important people in the industry over there. 
That’s a great privilege, really. I actually 
feel that I know enough to be able to work 
over there, should I wish to, and should 
anyone want me to. 

Also, I’ve met a lot of people. I’ve made a 
lot of friends because of Doctor Who. A lot 
of the actors and directors and writers have 
remained very good friends. There’s very 
much a family feel to it. ♦ 
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SPEARHEAD FROM SPACE 
COMPETITION WINNERS 

We had a flood of entries to our 
Spearhead from Space Video Com¬ 
petition run in Issue 136, and it was 
quite a task picking five winners from 
the cross-section of wit DWM readers 
seem very capable of supplying. Here 
are the five lucky winners, together 
with their captions. 

"Once inside, remind me never to 
fiddle with the chameleon circuit 
again!" 

Lee Moon, Beckenham, Kent. Age 18. 

“ Who's in Spearhead from Space? You 
Autonknow!” 

David Slater, Burnley, Lancs. Age 14 
“I've reversed the polahty of the 
neutron flow but it's still fast..." 

Mark P. Short, Leiston, Suffolk. Age 
16. 

7 knew it! A waxwork dummy! More 
BBC cuts!" 

Alex Storer, Derbyshire. Age 10. 

“You'll have difficulty potting the black 
at that angle, General." 

Rupert Cosllins, Hampton, Middlesex. 
Age 33. 

The quiz answers were: a) Shaw, b) 
Derrick Sherwin and c) Worzel Gum- 
midge. The video prizes were kindly 
supplied by BBC Video. 
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Although Local Group leaders are members of the 
national Doctor Who Appreciation Society, all 
the events they organise themselves are 
entirely their responsibility. Saul Nasse and 
Neil Penswick report from Bedfordshire. 



I moved to Bedford in 1985, 
a pleasant market town 
according to the job advert. 
But I didn’t know anyone; I 
had moved to a strange new 
place and felt alone. Fortu¬ 
nately, my recent mem¬ 
bership of D.W.A.S. put me 
in contact with the Bedford¬ 
shire Local Group I had 
heard about, and I soon 
found people locally who 
shared a similar sense of 
excitement and enjoyment 
about Doctor Who. 

The Group consists of 
twenty-five people, aged 
from between 13 to 31. This 
includes teenagers, stu¬ 
dents, bank employees, a 
social worker and a research 
scientist at present, with 
men currently in the major¬ 
ity. As a group, we aim to 
promote the Doctor Who 


programme, raise money for 
charity and arrange social 
activities related, loosely, to 
Doctor Who. 

We have regular meetings 
and publish a monthly 
newsletter, “Wallscrawl”. 
Interests vary: some, like 
me, have a fondness for the 
Jon Pertwee period whilst 
others prefer Tom Baker. 
Many like the current Doctor 
whilst others vehemently de¬ 
nounce him. Everyone has 
their own opinion and a good 
discussion regularly ensues 
at meetings, which only 
deteriorates when people 
believe those opinions should 
be shared by everybody else 

One Group trip to London 
included a hike out to But¬ 
ler’s Wharf to see the loca¬ 
tions for Resurrection of the 


Daleks. Over the past two 
years that I have been a 
member, we have liaised 
with, and been interviewed 
by the local radio and news¬ 
papers, to bring more atten¬ 


tion to the start of new 
Doctor Who seasons. 

The Group has also raised 
over £800 for the National 
Foundation for the Study of 
Infant Deaths, by means of 
two charity rounders 
matches. 

There have been barbe¬ 
cues, Christmas parties, day 
outings, cinema visits, pic¬ 
nics and trips to local histor¬ 
ical sites, including a visit to 
Cambridge to trace the loca¬ 
tions for the unscreened 
story, Shada. Trips to the 
theatre enabled us to see 
Nicola Bryant in Snow White 
and the Seven Dwarfs, Tom 
Baker in An Inspector Calls, 
Colin Baker in Robinson 


Crusoe and Sylvester McCoy 
in The Pied Piper. 

This year, trips are plan¬ 
ned to the Longleat Doctor 
Who exhibition and Portmei- 
rion, where The Masque of 


Mandragora location filming 
took place. Most important¬ 
ly, we plan a Twenty-Fifth 
Anniversary Charity Event 
to raise money for Cot 
Death, hopefully attended by 
special guests. 

People seem to want to 
see Doctor Who fans as all 
dressed in silly scarves with 
an encyclopaedic knowledge 
of twenty-five years of the 
programme. But this isn’t so. 
We are all ‘normal’ people 
who just happen to share one 
common interest. Most like 
just to watch the program¬ 
me; others, initially inspired 
by the show, are trying to 
make careers illustrating or 
writing or creating things not 
related to Doctor Who. 


The Doctor Who theme music was blasted at listeners of Breakfast in Beds , 
BBC Radio Bedfordshire’s morning show on Friday 29th August 1986. It 
heralded an interview by DJ Chris Bums of two Local Group members. They 
talked about the appeal of the programme, their favourite Doctors and the 
upcoming Trial of a Time Lord. Despite attempts to make them do Dalek 
impressions and come across as “off-beat” the consensus was that they did 
the group and Doctor Who credit. 


Members of the group pay a small subscription that gives them a monthly 
newsletter. This features reports on the group’s activities, details of future 
events and reviews of the programme by the members. Its production is the 
local group leader's most onerous task! 
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◄ I still feel a tingle of 
excitement when I watch a 
new Doctor Who story and 
although I have now watched 
the show for sixteen years, 
there is still much that I find 
fresh and stimulating about 
the programme. The Bed¬ 
fordshire Local Group gives 
me a chance to meet people 
who share similar interests, 
although there is little agree¬ 
ment on favourite Doctor 
Who stories or episodes. 

I have found new friends 
and also seen the very 
positive face to fan activities. 
There is a great deal of hard 
work put into raising money 
for charity, and as much 
creative artistry seemingly 
inspired by this old television 
programme. 

Perhaps that is just “a little 
bit of the magic of Doctor 
Who”. . . 



Punting in Cambridge: as 
difficult as Tom Baker made 
it look! 


A 


The following is a list of all Doctor Who 
Appreciation Society Local Groups who 
have expressed a wish to publicise their 
existence in DWM. These addresses were 
correct at time of going to press. Thanks 
to the D.W.A.S. Executive for their 
assistance. Always enclose an s.a.e. when 
writing for information. 


LOCAL GROUP SUPERVISOR 

John Connors, 

8 Henley Road, 

Liverpool L182DW. 

ANTRIM 

Jeremy Brtgg/Bnan Adams, 
32SomerdalePark, 

Belfast BT14 7HD. 

BEDFORDSHIRE 

Saul Nasse, 

23 Parkstone Close, 

Bedford MK418BD. 


HASTINGS 

Matthew Weyland, 

9 Peyton Close, 
Eastbourne, 

E. Sussex BN236AF. 


HEREFORD & WORCESTER 

Jeremy Nicholson Little, 
Gazerdine Cottage, 

Hereford Road, 

Munsley, 

Nr. Ledbury, 

Herefordshire HR82PZ 


HERTFORD 

Darren Spratt, 

9 Wrights Orchard, 
Aston, 

Nr. Stevenage, 
Herts. 



Die Bedfordshire Local Group is one of over fifty in the country under the 
wings of the Doctor Who Appreciation Society. It has been the society's aim 
that all its members should be able to join a local group, and the burgeoning 


network is moving towards that ideal. 

BRIGHTON 

ISLE OF WIGHT 

Andy Cull, 

Keith Hopkins, 

30 Havelock Road, 

24 Kings Road, 

Eastbourne, 

East Cowes, 

East Sussex BN22 8EX. 

Isle of Wight P0326SE. 

CAMBRIDGE 


Simon Hearn, 


114 Mowbray Road, 

LANCASTER 

Cambridge CB14TG. 

Nicholas Barnes, 

5 Palatine Road, 

CROYDON 

Lancaster, 

Trevor Conrad, 

LAI 4HD. 

Briar Cottage, 


97 Hartley Down, 


Purfey, 

MANCHESTER 

Surrey CR24ED. 

Stephen Lyons, 


29 Denstone Close, 

DERBY 

Salford. 

Adnan Farmer, 

Manchester M6 7ER. 

44 Dukes Street, 


Derby DEI 3BX. 


EAST KENT 

MERSEYSIDE 

Thomas Robin, 

Graeme Wood, 

130WhistableRoad, 

48 Western Avenue, 

Canterbury, 

Speke, 

Kent CT 8EG. 

Liverpool L243UR. 


NORTH ESSEX 

Sue & David Jeffries, 

15 Queen Mary Avenue, 
Colchester, 

Essex C027PH. 

NORTH LONDON 

David McCambridge, 

1 Granville Court, 

6 Granville Road. 

Finchley, 

London N12 OHL. 

NORWICH 

Edward Allison, 

9 Stanford Crescent, 

Little Plumbstead, 

Norwich NR135JL. 

NOTTINGHAM 

Daniel Hogarth, 

16 Castteton Avenue, 
Carlton, 

Notts NG43NZ. 

OXFORD 

James Spence, 

Rush Common House, 
Dorchester Crescent, 
Abingdon, 

0X4 2AJ. 

PETERBOROUGH 

David Eldridge, 

10 Owl End Walk, 

Yaxley, 

Peterborough, 

Cambs. PE73HW. 

READING 

John Collins/ Danny Carter, 
c/o 1 Tarragon Close, 
Lower Earley, 

Reading RG62GW. 

SOUTH DORSET 

Paul Gibbs, 

22 Refome, 

Portland, 

Dorset DT52AL. 

SWINDON 

Miles Booy, 

49 Dorbridge, 

Purton, 

Swindon, 

Wiltshire SN59DL. 

WEST KENT 

Stephen Broome, 

31 Spnngfield Road, 
Southborough, 

Tunbridge Wells, 
TW40RD. 

WEST MIDLANDS 

Simon Horton, 

400 Sutton Road, 

Walsall. 

West Midlands, 

W553BH. 
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Post-production delays over, 
Wartime is now on sale. As 
Benton returns with some set- 
piece U.N.I.T. action in tow, 
Paul Travers reviews this 
mysterious ghost story from 
Reeltime Pictures . . . 



The action and adventure of the U.N.I.T. stories proved strong influences upon the makers of Wartime. Above, 
a scene from Inferno, in which action was split between this and an alternate Earth. 


Trading on myths can be a dangerous 
business, and trading on the myths of 
Doctor Who is no exception. Reeltime 
Pictures have taken the plunge, 
pulled a highly successful aspect of 
the Who myth from the programme’s 
past, and produced a spin-off story 
that can be every bit as intriguing, 
mysterious and thought provoking as 
the material it sprang from. 

Wartime is a new story centring on 
Benton Qohn Levene), produced 
independently of the BBC and capita¬ 
lising on the lasting popularity of 
U.N.I.T., the United Nations Intelli¬ 
gence Taskforce, which was a major 
factor in many stories featuring Jon 
Pertwee as the Doctor. 

Reeltime make no attempts to 
follow the vagaries of Doctor Who 
chronology closely, but vaguely set 
this adventure in the time period 
between The Android Invasion - the 
last Doctor Who story to feature 
U.N.I.T. - and The Five Doctors. 

GHOSTLY GOINGS-ON 

The story opens with Benton and 
Willis, a regular army driver, trans¬ 
porting a mysterious package to 
U.N.I.T. headquarters. Benton is 
unaware that the jeep is being 
followed, and is distracted further 
from noticing when he becomes 
involved in a mysterious ghost story. 


He becomes aware that something 
out of the ordinary is happening to 
him as the Land Rover drives through 
the countryside of his childhood. It 
takes some time for the haunting to 
gather pace, but it is clear that some 
aspect of Benton’s past is to blame. 

As the story develops, Benton 
struggles to come to terms with this 
past as his father (Michael Wisher) 
appears to spearhead a ghostly battle 
against him. 

Meanwhile, Willis is having more 
understandable difficulties as the 
earlier pursuers of the Land Rover 
finally catch up with it. 

Displaying considerable skill for 
editing and story telling, the Reeltime 
production of this U.N.I.T. inspired 
tale makes the most of the factors 
that marked the Jon Pertwee years on 
Doctor Who, and made the program¬ 
me so popular. Mystery and action, 
with a suspenseful build-up to the 
haunting proper, make this project 
well worth seeing. 

There are moments where the 
story staggers; the short graveyard 
scene is a particular flaw, though this 
is quickly redeemed by its dramatic, 
final hook. 

The build up to Benton’s super¬ 
natural encounter, where past and 
present meet, takes a few minutes 
too long to arrive for my taste, though 
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More U.N.I.T. action from The Daemons. Nicholas Courtney, who played the Brigadier, regards this as his 
favourite story. 


Producer Keith Bamfather disagrees. 
“It’s so the audience wants something 
to happen,” he explains. They won’t 
be disappointed. 

SUPPORTING CAST 

Formed in 1984, after Keith worked 
at both Channel Four and BBC 
Engineering, Reeltime Pictures' ma¬ 
jor source of income is the production 
of commercial videos, with McDon¬ 
nell Douglas one of the small com¬ 
pany’s major clients. 

Reeltime has also made a series of 
interview videos with past stars of the 
Doctor Who series, including Janet 
Fielding, Ian Marter and John 
Leeson, under the Myth Makers 
banner. Written by Andy Lane and 
Helen Stirling, Wartime is the com¬ 
pany’s first venture into the produc¬ 
tion of a completely new fiction 
adventure for an old U.N.I.T. char¬ 
acter. 

Benton is the only character not 
copyrighted by the BBC, which was 
partially why he became the centre of 
this independent production. It also 
depended on the availability of John 
Levene to play the part, as he did for 
the television series in the Seventies. 

Although he has not been seen on 
Doctor Who for many years, John 
recaptures the character of Benton 
with ease. He is straight-forward and 


plain speaking; confused by what’s 
going on around him, but not pre¬ 
pared to let it beat him. 

The story also develops the charac¬ 
ter, something that the time limits on 
an adventure series such as Doctor 
Who permit only the major characters 
in most cases. 

Supported by the considerable 
talents of Michael Wisher - the first 
actor to play Davros, in Genesis of the 
Daleks, as well as the treacherous 
Kalik in Carnival of Monsters - and 
the other skilled members of the cast 
such as Mary Greenhalgh, there is no 
difficulty seeing why actors who 
worked on Doctor Who during the 
U.N.I.T. days, quite often speak of a 
near magical chemistry between 
them. 

It is quite clear that there is also a 
magic within this production, and one 
that quickly rubs off on the receptive 
viewer. 


FUTURE PLANS 

The chemistry between the produc¬ 
tion team and the actors is apparent 
when you meet them together. Even 
the story of near arrest of the cast 
(reported in DWM 129), as they 
transported dummy trainer guns to 
the location shooting on Lord 
Leverhulme’s estate in Lancashire, is 


a story straight out of the Pertwee 
period. 

The story is aided still further by a 
strong musical score from Mark 
Ayres - who has recently produced 
incidental music on The Greatest Show 
in the Galaxy - and some moments of 
fine, tight directing from Keith Bam¬ 
father. 

It takes a lot of determination and 
effort to make something new from 
U.N.I.T., and make it work. While 
small groups of fans have sat in 
smoke-filled rooms, muttering into 
their beards that Doctor Who hasn’t 
the magic it once had, Reeltime have 
put their money on the table and 
produced their own version of the 
magic. 

It does not have a tv serial budget 
but it does have the same energy and 
enthusiasm I’ve witnessed in the 
making of Doctor Who today. Given 
time, and the obvious skills available 
to them, their efforts should pay off 
handsomely. 

If Wartime is a success, there are 
hopes that a further story, featuring 
other members of U.N.I.T. will be 
made. With the working title Return 
to Devil’s End, the location should be 
obvious to long time followers of 
Doctor Who - the site for The 
Daemons regarded by Nicholas 
Courtney as his favourite story. 
Whether the various permissions 
needed to produce such a story will 
be gained, only time will tell. 

The financial cost of producing 
Wartime has been high - over £5000 - 
and for many people involved in 
Wartime the work has been more a 
labour of love than a profitable 
venture, so far. With luck, and the 
expected high demand for new 
U.N.I.T. inspired stories, Reeltime’s 
new venture should prove a success¬ 
ful development of the myths of 
Doctor Who. 



WARTIME- PRODUCTION NOTES 


Benton_John Levene 

Father_Michael Wisher 

Mother_Mary Greenhalgh 

Chris_Peter Greenhalgh 

Johnnie. Steven Stanley 

Willis____Peter Noad 

lien_ Paul Flanagan 

Soldier-Nicholas Briggs 


Directed and Produced by Keith Bamfather. Music by 
Mark Ayres. Cameraman: Robin Lee. Sound: Ray 
Marks. Running time: 35 mins (approx.) 
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John Levene plays Benton in Wartime, and finds hi 


lunted by his past. 


The eye-catching cover artwork to Wartime, painted by Phil Bevan 
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Celestial Storeroom. Photo: Martin Wilkie. 
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If you’ve never visited the Longleat 
House Doctor Who exhibition before, then 
make a special effort for the 25th 
Anniversary, because this year’s selection 
of costumes, props and models, is 
probably the most imaginative and atmos¬ 
pheric display you’re ever likely to see. 

After all the improvements and mod¬ 
ifications that were instigated last year, 
you might have thought that BBC 
Enterprises would be giving the exhibition 
only the most cursory of glances before 
opening its doors for the fifteenth year in 
succession, but you’d be very mistaken. 

LAND THE TARDIS 

Again assembled under the. talented 
supervision of designer Martin Wilkie, the 
exhibition has undergone further changes 
and improvements since last year, and is 
now in its fifteenth year of operation. 
Financial restrictions mean not everything 
has changed - but the more popular and 
topical exhibits have been joined by some 
very exciting new features. 

The Police Box entrance is the same as 
ever, although now adorned with the 
Doctor Who: 25 logo. The first four cameo 
scenes inside are also the same. It is still 
possible to “Land the TARDIS”, illumin¬ 
ate The Trial of a Time lord space station 
and interrupt a crucial debate between Sil, 
Kiv and the blushing Terileptil delegate. 

But just after you take in the magnifi¬ 
cent form of a Warriors from the Deep 
Sea-Devil you are suddenly embroiled in a 
scene from last year’s season opener, 
Time and the Rani, the first of the new 
showcases. 

Here we find none other than the Rani 
herself, contemplating the glowing, pul¬ 
sating form of the Giant Brain, accompa¬ 
nied on this occasion by two rather 
menacing Tetraps. These are worthy of 
some close inspection, as the fine detail of 
the head sculpturing is really quite superb 
and was never fully exploited in the tv 
serial. 

Before moving on to the second of the 
new displays, anyone with a sensitive 
disposition should prepare themselves for 
what is, without doubt, the most grue¬ 
some exhibit ever to be featured at 
Longleat: the awesome, towering six-foot 
high figure of Kane, standing before the 
incandescent ice cliff, with hands out¬ 
stretched and his face contorted in a silent 
scream. 


This might appear innocent enough at 
first glance - but as you move ever closer, 
you’ll discover that those hands are 
dissolving into a blistered, misshapen 
mass, with the bones protruding through 
the flesh, and that the left side of Kane’s 
face, previously hidden from view thanks 
to some cunning and skilful positioning, is 
not a pretty sight at all! 

An eerie red glow serves to accentuate 
still further the nightmarish qualities of 
this exceptionally well-crafted master¬ 
piece. 

Once recovered from that ghoulish 
spectacle, take a moment or two to 
admire the Terror of the Vervoids set, now 
enhanced by the inclusion of the Hyperion 
3, which is visible through one of the 
spaceship portals, before entering one of 
the most innovative and finely detailed 
areas of the Exhibition. 



UNDERGROUND ACTIVITIES 


Passing through an archway, you’ll find 
yourselves to all intents and purposes in 
the London Underground, with white tiled 
walls, Underground symbol, original post¬ 
er prints and even a fire extinguisher to 
complete the illusion. 

But all is not well here, for this section 
of the passageway is guarded by another 
newcomer, making a special appearance 
for the Silver Jubilee: a Yeti from the 1968 
Troughton tale, The Web of Fear. 
Considering the great age of this costume, 
it still looks surprisingly good, and it isn’t 
difficult to see why these creatures made 
such an impact on viewers over twenty 
years ago. 

Emerging from the tunnel, the next 
port of call is the TARDIS control room, 
with central console and four display 
windows. The first of these, featuring K9, 
is unchanged from last year. The second 
is a different matter altogether. 

Study the bank of switches and buttons 
in front of you, and you’ll see two square 
metal plates which are, in fact, touch- 
sensitive controls. When pressed, the 
glistening, green bulk of an Ice Warrior, 
set in a cavern of snow and ice, will 
materialise from nowhere, bathed in 
either a green or white light. Press either 
of the controls again, and the lights will 
fade, shimmer or change: press them 
simultaneously, and the whole display will 
be plunged into darkness. 

The first new ‘action’ display is one of 
the most ingenious and effective, and it is 


fitting that one of the oldest costumes in 
existence should reap its rewards. A truly 
stunning epitaph to a truly memorable 
creation. 

TETRAPS AHEAD 

The two remaining cameos in the control 
room - the Robots and Davros and the 
Daleks - are virtually the same as before, 
but don’t be downhearted because the 
final showcase, situated just before the 
merchandise kiosk, is a visual effects 
‘piece de resistance. 

If you recall the final moments of Time 
and the Rani Episode Two, then you’ll 
probably remember the close-up of a 
Tetrap, whose eyes swivelled, mouth 
opened, and tongue darted about. Well, 
here it is: the Animatronic Tetrap Head as 
it is grandly labelled. 

Mounted in a mirror-lined display case, 
so that all parts of the head are visible, 
sliding controls enable the viewer to 
operate manually each of the working 
parts (right eye; left eye; middle eye; 
right ear; left ear; mouth; tongue). It’ll 
keep you captivated for ages! 

Though the Exhibition tour may have 
come to an end, the Doctor Who features 
certainly haven’t, however. Turn the 
comer and enter the Super Shop where 
another surprise awaits - The Celestial 
Storeroom. This is an exciting new 
development featuring literally dozens of 
masks, hats and heads encompassing 25 
years of the programme, visible through a 
diamond-shaped window. 

The two Cleaner robots from Paradise 
Towers are also on display in the shop, 
where BTio-related goods of all kinds are 
on sale. 

With an entrance fee of only 50p (even 
cheaper if you buy the Longleat All-in-One 
ticket), the Longleat Exhibition is well 
worth visiting. Don’t miss out! 


Report and Photography by Phillip New¬ 
man, with additional material from Martin 
Wilkie. 



Designer Martin Wilkie outside the TARDIS entrance to 
the exhibition. 
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THE ULTIMATE COMICS, SCIENCE FICTION, FANTASY AND HORROR BOOKSHOP 


N 


□ PENS 


London 


7 1 New Oxford Street, London WC 1 A 1 DG. 
Tel: D1-B3641 79 AND O 1 -379 6042 


gj? Forbidden Planet celebrates its 
Wa tenth birthday by opening its biggest 
and best ever store in the centre 
of London. 

The twin worlds of FP1 and FP2 
collide to make the planet’s most 
famous comics, science fiction and 
fantasy shop into the world's largest! 

With two brand new spacious floors 
In New Oxford Street we can provide 
more room, more stock and a far 
greater service than ever before! 

THE NEW FORBIDDEN MANET 
— BEYOND THE LIMITS OF 
YOUR IMAGINATION!!* 

K AIso now open 

FORBIDDEN PLANET 
Cambridge! 


Cambridge 


JULY Z3RD 


SO Burleigh Street, Cambridge CB 1 1 DJ 


FORBIDDEN PLANET SHOPS ARE ALSO AT 







DON’T MISS OUT 

This full colour poster of Sylvester McCoy as the 
Seventh Doctor can be yours FREE when you 
subscribe to Doctor Who Magazine. This A2 poster, 
measuring 420mm x 594mm is printed on good 
quality gloss paper and has been drawn by John 
Higgins exclusively for Doctor Who Magazine. 

The poster is only available through Marvel Comics 
U.K. and will not be on sale in the shops. All orders 
will be mailed out in a stiff tube - no fold marks or 
staple holes to spoil its affect on your wall! 

NEW SUBSCRIBERS 

Simply make out a cheque, made payable to Marvel 
Comics Ltd., for your subscription to 12 issues of 
Doctor Who Magazine. Rates are £15.00 (U.K.); £25 
(Overseas) $45.00 (U.S.). Post your subscription to 
the Doctor Who Magazine Subscriptions Department, 
Marvel U.K., Arundel House, 13/15 Arundel Street, 
London WC2R 3DX. 

POSTER ONLY 

What’s that? You already subscribe, but still want the 
poster? No problem. Using the form below, send a 
cheque for the correct amount to Doctor Who 
Magazine (Poster Offer), Marvel U.K., Arundel House, 
13/15 Arundel Street, London WC2R 3DX. Prices are 
£3.50 (U.K.), £4.00 (Overseas) and $7.50 (U.S.). These 
prices include postage and packing. 


I wish to subscribe to Doctor Who Magazine and receive my 
free colour poster of the Seventh Doctor. 

Name. 

Address. 


.Age..'. 

I enclose my cheque/P.O. for £15.00/£25.00/US $45.00* for a 
year’s subscription (12 issues) to the Doctor Who Magazine 
(made payable to Marvel Comics Ltd). 

•Delete whichever inapplicable. Offer expires 31st January 
1989. Please allow 28 days for your subscription to take 
effect, and for your poster order to be processed. 140 _ g o 


My newsagent is already smart enough to stock Doctor Who 
Magazine /I already subscribe at the old prices* - so please 
send me posters at each. I enclose a 

cheque/P.O. for the correct amount made payable to Marvel 
Comics Ltd. (Single Poster £3.50 (U.K.); £4 (Overseas); $7.50 
(U.S.). 

Name. 

Address. 


...Age. 

’Delete whichever is inapplicable. Offer expires 31 st January 
1989 Please allow 28 days for orders to be processed. 

140- 


DOCTOR WHO MAGAZINE 
POSTER OFFER 


DOCTOR WHO MAGAZINE 
SUBSCRIPTION OFFER 
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Script SIMON FURMAN 1 Art JOHN HIGGINS 1 Lettering ZED f Editor RICHARD STARKINGS 
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♦ CLASSIFIED ♦ 


♦ SHOPS ♦ ■ ♦SHOPS♦ 


NOSTALGIA 

dCQfdlCS 


BIRMINGHAM B54EN. 
ENGLAND 
1021)6430143 
129 MIDDLEW ALK 
BROADMARSH SHOPPING CENTRE 
NOTTINGHAM NG17LL 
10602)564706 
12 MATILDA STREET 
lOFFTHEMOORi 
SHEFFIELD 
(0742)760475 

Now at three locations we are still 
supplying the widest possible rangeof 
American & British merchandise Always 
quantities of buck issue, current and import 
comicsavailable. 

SF/Horror plus general film magazines and 
books kept in stock. 

All shops open six daysa week 

Lists of wants with S. A. E. or telephone 

enuui nes about goods on mai I order a I ways 




Unit 7,1st Floor, University Precinct, 
Oxford Rd./Booth St. West. 
MANCHESTER 0612736666 
Unit 6, Harrison St, Off Vicar l^ine, 
(Opp. W. Yorks Bus Station) 
LEEDS 0532426325 
The above two shops specialise in 
American Comics. Science Fiction. 
Film/T. V. material. 

ODYSSEY 

MAGAZINE & POSTER CENTRE 
21. Hanging Ditch, Corn Exchange 
Building. MANCHESTER 4 

Mags for every interest. Superb range 
of posters. 061832 7044. 


MEGA-CITY 


18 INVERNESS ST. 
CAMDEN TOWN LONDON NW1 


off High*!.) 

01-4859320 


Over 900sq. ft. of US a nd U K 
comics, European Albums, Judgt 
Dredd Btuiks, Undergrounds, 
T-shirts, Science-fiction, Horror. 
Film/TV P/B's, magazines 
& annuals. 

One of the finest stocks in the 
country, in pleasant, uncramped 
surroundings. 


PORBIDDEN 


MAIL * 
ORDER 



> MAIL 4 

ORDER 


COMIC SHOWCASE 


WivMMZi. 1 


Britain's No 1 Joke Catalogue. packed 
with over 500 practical jokes bom 5p. 

Stink bombs. Whoopee cushion, wobbly 
lager glass, laxative tea bags, smoke 
bombs, cigarette bangers. )oke blood, sick 
mess, soap sweets, wet jokes, exploding 
jokes, magic tricks, party fun kits, masks, 
make-up, sea monkeys, slime-in-a-poc. 
water machine-guns, posters, badges The 
complete Joke Shop by post. Send 13p 
stamp with your name and address for 
bumper colour catalogue and Free Gift to: 
MATCHRITE, The Tunny Business 
(Dept. Y). 167 Winchester Road, 

Bristol BS4 3N|. 


American and British Comics. 

SAE for 28 page catalogue of 
100,000 Comic-Books. Marvel, 
D.C., 2000AD. Plastic bags also 
for comic protection. 

I buy BLAKES 7 Monthlies & Annuals 
The Comics Mail Order Specialist 
(JUSTIN EBBS) JUST COMICS 
2 Crossmead Avenne, 
Greenford, Middlesex UB6 9TY 


♦ SHOPS ♦ 



DR WHO FANS 

Send a First Class Stamp for my 
latest list of Dr Who: Books, Annuals. 
Comics and Merchandise. Also 
subscription available for latest 
Paperbacks and Flardbacks. (I will 
buy Dr Who items as well) Blakes 7 
and A venge rs list also available. 
JOHN FITTON, 1. Orchard Way. 
Flensall. Nr. Goole. 

North Humberside. DN140RT. 


TO ADVERTISE IN 
THE CLASSIFIED 
ADS, RING 
HELEN GRIFFITHS ON 
( 01 ) 497 2121 . 


Cloningln 

Leicester 



Open six days a week 10am to 6pm. 

We are THE SPECIALISTS in old 
American comics and our vast stock 
ranges from Golden Age through to 
the '70s; including Marvels. D.C.s, 
E.C.s, Timelys and many more. 
Regular shipments from the USA 
enable us to offer a wide selection of 
the non-distributed Marvels. We now 
offer a full range of advance IMPORT 
comics from all the major companies. 
We are always interested in buying 
collections of old or rare comics 
in nice condition. 


Sheffield Space Centre 

33. The Wicker. 

Sheffield S3 8HS 
Telephone: Sheffield 758905 
We stock a large selection of S/F 
Fantasy paperbacks. American 
comics. Portfolios, Magazines etc 
Open - Monday. Tuesday. Thursday, 
Friday 10am-5pm. Saturday 9am 
Closed Wednesday. SAE for list. 


WONDERWORLD 

26 Ashley Road. Boscombe. 
Bournemouth, Dorset BH1 4LH 
Phone:020237733 

THIS SHOP IS A COMPLETE FANTASY' Not only 
do we stock the entire range of Marvel, DC. Epic. 
First. Eclipse and so on but we have THOU¬ 
SANDS ol back-issues plus Portfolios, Artwork, 
T-shirts. badges. Doctor Who gear. Dungeons and 
Dragons. Books accessories So why not visit us or 
send us your SASE’ What s to lose’ 

NO SAE = NO REPLY- 



• Readers are advised that only cheques or 
postal orders should be sent in response to 
advertisements in the Classified Ads section. 
Please do not send cash as neither Marvel Comics 
Ltd nor the advertisers can be held responsible 
for it. 
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Rel Time is compiled from a variety of sources Special 
acknowledgements to Bfuce Simpson of the Doctor's 
Date Book. It is intended as a guide to all aspects of 
Who related events, plus many other SF and Fantasy 
events that should also be of interest Information for 
these pages welcome, from Local Group to Convention 
News. Please send to Rel Time, Doctor Who 
Magazine, Arundel House, 13/15 Arundel Street, 
London WC2R 3DX. All events are printed here in 
good faith and Marvel U.K. accepts no responsibility 
tor changes to tones, dates and places of events, 
which were correct at the tone of going to press. 
ALWAYS enclose an SJ.e. when writing to 
contacts listed, please. 


Friday 19th-21 st August 
Unicon 9 King Alfred s College, Win¬ 
chester. Guests: Patrick Tilley, Michael 
de Larrabeiti. Attending £10, Support¬ 
ing £4. Contact: Wincon, 11 Rutland 
St., Hanley, Stoke-on-Trent, ST15JG. 
Thursday 1st - 5th September 
Novalacon II - The 46th Worldcon 
New Orleans, LA. Guests: Donald A. 
Wolheim, Roger Sims. Contacts: Linda 
Pickersgill, 7a Lawrence Road, South 
Ealing, London W5 4XJ. 


Friday 2nd - 4th September 
Portmeiricon '88 Portmeirion, NW 
Wales. Contact: Six of One, PO Box 
66, Ipswich. 

Sunday 6th September 

Comic Mart, 12.00 Camden Centre, 

London. Opposite St. Pancras Station. 

Thursday 8th September 

Doctor Who Magazine Issue 141 on 

sale - order your copy today! 

Details, Page 34. 

Saturday 10th September 
Comic Mart 11.00 - 3.30, Piccadilly 
Plaza, Exhibition Hall, York Street, 
Manchester. Admission 40p 
Friday 16th -18th September 
Panopticon IX - London. Due to 
special agreement, venue will only be 
announced to those registering. Rates: 
Fri/Sat only, Members £17.25, Non- 
Members £19.55. Weekend Tickets: 
Members £29.90, Non-Members 
£34.50. This does not include accom¬ 
modation. Registration: Panopticon 
Registrations, 1 St. Annes Road, 


Saltash, Cornwall. Cheques/P.O.s 
payable to Domnitemporal Services 
Ltd, in £ sterling. 

Thursday 22nd - 25th September 
Paris Sur La Futur La Maison de la 
Mutalite, Paris, France. Membership 
200FF. Contact: Raymond Audemard, 
118 Avenue de Stalingrad, 92700 
Colombes, France. 

Friday 23rd - 25th September 
Armadacon - the Final Conflict 
Multi-media Convention, the Ballard 
Centre, Plymouth. Guests: Katharin 
Kurtz, Adrian Cole and Brian Lumley. 
Possibles: Colin Baker, Brian 
Croucher, Richard Franklin. Registra¬ 
tion: £10.00 (£5.00 Day Registration). 
Proceeds to Special Babycare Unit, 
Freedom Fields Hospital. Details, Reg¬ 
istration Form from: Marion Connell, 4 
Gleneagle Avenue, Mannamead Ply¬ 
mouth PL35HL. 

Saturday 24th - 25th September 
UK Comic Art Convention The 
Institute of London, London WC1. 
British Doctor Who strip connected 
guests include Mike Collins, Dave 
Gibbons, John Ridgway, Grant Morri¬ 
son, Dicky Howett etc. Price for both 
days £10, overnight accommodation 
for £16. Cheques payable to UK Comic 
Art Convention. Details, orders (in¬ 
clude s.a.e.) to The UK Comic Art 
Convention, PO Box 360, London 
WC2H 9TB. Applications must be 
received by Friday 2nd September 
1988. 

Saturday 24th - 25th September 
Conscription Cobden Hotel, Birming¬ 
ham. Attending £10, Supporting £6. 
Pre-con publications £2. Contact: Hen¬ 
ry Balen, 8 West Avenue, Waltham¬ 
stow, London El7 9QN. A convention 
designed especially for those involved 
in, or interested in, convention orga¬ 
nisation. 

Saturday 24th - 25th September 
Starcom '88 Regency Hotel, 1-25 & 
38th Avenue, Denver CO. Usually with 
Doctor Who/Blakes 7 guests. More 
information from Starcom ’88, P.O. Box 
19184, Denver 80219. 

Saturday 24th September 

Leeds Comic Mart, Griffin Hotel, Boar 

Lane, Leeds. 

Sunday 25th September 
Star Trek, Convention Shepperton 
Moat House, Felix Lane, Shepperton, 
Middx. Registration £7.50, all proceeds 
to British Diabetic Association. En¬ 
quiries, Mrs Claire Saunders, 12 
Saville Crescent, Ashford, Middx 


EXHIBITIONS 

Longleat House Doctor Who Exhibi¬ 
tion, near Warminster, Wiltshire. 
Splendid Silver Jubilee displays, with 
much new material. Open from 10a.m. 
daily until the end of October. Admis¬ 
sion: 50p, Under 4, Free. All In One 
Tickets for all 13 exhibitions at Long¬ 
leat, are £7 Adult, £6 Senior Citizens, 
Child £5. 

FORTHCOMING... 

Doctor Who Magazine Work-In 

Saturday October 1st, Westminster 
Comic Mart, Central Hall, Westminster, 
1.00 o’clock onwards. Admission free- 
Console 88, the 5th National Doctor 
WholSF Convention, December 10th 
and 11th at The University of Sydney, 
Sydney, Australia. Invited guests: Katy 
Manning, Mark Strickson, Robert 
Jewell and Kevin Manser (Dalek 
operators), Tristram Carey (Incidental 
music). Registration: $15 (Australian) 
until 31st August, $20 thereafter and 
$25 on the door, $15 one day. Plus a 
$20 Secret Time Lords Other Ball and 
a planned cabaret. All profits to the 
Make a Wish Foundation which tries to 
grant the last wish of children with 
terminal diseases. More info (s.a.e.s, 2 
IRCs) to Console 88, 3/23 Gertrude 
Street, Inglebum, Australia 2565 NSW. 
Checks payable to Console '88, P.O. 
box 560, Inglebum 2565 NSW, Au¬ 
stralia. 

TARGET RELEASES 

This month's paperback release is 
Wheel in Space by Terrance Dicks, 
price £1.99, which was reviewed in 
DWM Issue 135. Also released this 
month are the first two Star Paperback 
Doctor Who Classics - The Myth 
MakersIThe Gunfighters by Donald 
Cotton, and The Dalek Invasion of 
EarthIThe Crusaders combination by 
writers Terrance Dicks and David 
Whitaker respectively. These are on 
sale at £2.95 each. All three releases 
go on sale from 18th August. 



SUPERCHANNEL SCHEDULES 


Doctor Who stories from the early Tom 
Baker period continue to be transmit¬ 
ted by this satellite/cable network. 
Details in brackets refer to episode 
details and date of transmittal for 
August:- 

The Hand of Fear (Episode 4 - 11/8); 
The Seeds of Doom (Episode 3 - 
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1989 DR WHO CALENDER 


By Who Dares 

THIRTEEN FULL COLOUR PAINTINGS - 
FEATURING ALL SEVEN DOCTORS PLUS 
DALEKS AND CYBERMEN. ONLY £6.50 Post Paid 

★★★★★★★★★★★★★★★★★★★★ 

CATALOGUE 4 "OUT NOW" 

Featuring latest Dr Who video and the 
latest two Dr Who recordings. Plus 
hundreds of other Dr Who, Blakes-7, 
Star Trek items 


SEND FIRST CLASS STAMP 
t$ 1 US. $2 Australia) to 

I JOHN FITTON IBOOKS & MAGAZINES) I 
I 1 ORCHARD WAY, HENSALL nrGOOLE 1 
^NORTH HUMBERSIDE DN14 0RT. U.K.^ 


13/8); The Deadly Assassin (All four 
episodes daily commencing Mon. 15/ 
8); The Seeds of Doom (Episode 4 - 
20/8; Robots of Death (All four epi¬ 
sodes daily, commencing Mon. 22/8); 
The Seeds of Doom, (Episode 5 - 
27/8). All programmes are broadcast at 
5.30 in Britain. 

CLUB SPOT 

'Entries for this spot welcome. Read¬ 
ers are advised to make contact with 
dubs and local groups first before 
sending any money for merchandise, 

etc Always enclose a stamped 
addressed envelope. 

DOCTOR WHO APPRECIATION 
SOCIETY P.O. Box 519, London 
SW17 8BU. Membership currently 
£9.00 per year. 

THE FANTASY FACTORY Mem¬ 
bership £4 per year, which indudes 
quarterly telefantasy fanzine. Channel 
D. Future events to indude telefantasy 
conventions and regular membership 
meetings. Details (indude s.a.e) from 
Steve Brittain, 8 Springfield, Bradford 
on Avon, Wiltshire. 

ZINEZONE 

ACTION 21 reproduces some clas¬ 
sic strip material from TV21, the 
Sixties, comic that popularised the 
tv serials produced by Gerry Ander¬ 
son. Priced at £1.25 per issue, the 
magazine has all-new editorial and 
reprints colour strips in colour once 
more. Publisher David Nightingale 
promises that there'll be something 
of particular interest to Doctor Who 
enthusiasts in future issues. 

VIPOD MOR Issue 3 is now available, 
an amateur fan fiction magazine featur¬ 
ing a story from each Doctor. 60 pages, 
£1.50 (ind. p&p) from Vipod Mor 
Publications, 84 Durham Avenue, Dud- 
dingston, Edinburgh EH15 1RW. All 
proceeds will be donated to the Great 
Ormond Street Children s Hospital, an 
appeal which Sylvester McCoy himself 
contributed to, singing on The Wishing 
Well. 

PRIVATE WHO Issue 13 features 
interviews with Malcolm ( Delta and the 
Bannermen,) Kohll, Ben ( Remembr¬ 
ance of the Daleks ), Aaronovitch, 
Richard Briers and the editor of Doctor 
Who Magazine, the name of whom 
escapes me. Available from SF Book¬ 
shops price £1.95. 

THE GRAND ORDER OF TIME 
LORDS (Look, I just work here). A 
brand new club for fan fiction enthu¬ 
siasts, readers and writers alike. Ideas 
wanted for a new publication that will 
hopefully feature a whole range of 
stories and features on the literary side 
of Doctor Who. Free bulletin from 
David Metcalfe, 102 Higherhouse 
Close, Chadderton, Oldham, Lancs., 
OL98LP. ♦ 


YOU ON WHO 


Write to: You on Who, Doctor Who 
Magazine, Arundel House, 13/15 
Arundel Street London WC2 3DX 
Full addresses are printed only 
where requested. 

BOOK NEWS DEUGHT 

The news in Issue 135 that the 
non-televised Nightmare Fair is to be 
novelised caused waves of excitement 
for me. Obviously, W.H. Allen have 
realised that by the end of 1989, every 
story (bar the six Dalek and two 
Douglas Adams ones) will have been 
novelised. 

Therefore, in subsequent years 
there would be no books released for 
seven months of the year. To compen¬ 
sate for this, W.H. Allen should start to 
bring out non-televised stories - 
although please, don’t let them bring 
out any old dross, as with so many Star 
Trek novels. They could release Shada 
- although that’s back to the Adams 
problem again, and other stories from 
the scrapped Season 23; Planet of 
Storms, the Autons in Singapore story, 
Malcolm Hulke’s Hidden Planet, etc. 

Please do some interviews with 
Target artists, like the Skilleter one in 
Issue 80. Also could you do a review of 
all the current fanzines, please. 

Andrew Links, 
Ashtead, 
Surrey. 

All the fanzines we can review, we do 
in our Rel Time feature. As for Target 
artists, keep reading the magazine! 

DESCRIBE THAT 
CHARACTER! 

I totally agree with James Griffiths’ 
(Issue 138) comments on the horrors 
of buying Doctor Who novels, though I 
do have one advantage in that I’m 
unlikely to meet anyone I know while 
I’m confined to the children’s section in 
the book shop. All my friends are still 
back in New Zealand! 

I think some of the current writers for 
Target should take some hints on 
character descriptions from Terrance 
Dicks. 

M. Lankow, 

London W2. 

DOWN MARKET DWM? 

As DWM more and more stridently 
attempts to prove that Doctor Who is 
just as good as it was fifteen years ago, 
it once again has stumbled in the 


never-ending fight against realism and 
competence in British science-fiction 
television shows. 

Notwithstanding the interesting and 
relevant fact that the last two Compan¬ 
ions have the combined IQ of a 
reconstituted McDonalds Chicken 
McNugget, and that the last five or six 
stories have similar texture and “meat" 
to said McNugget, Doctor Who has 
now been compared (by you) to those 
prize-winning intellectual luminaries, 
the Thundercats and Transformers. No 
kidding. Look at the back of Issue 138. 

As a steady subscriber to DWM, I do 
not expect adverts for the under-8 set 
in a supposedly “adult" magazine. You 
make it all the more difficult for people 
like James Griffiths to make their case. 

I suppose however, that’s only to be 
expected - DWM is only following the 
downward trend of Doctor Who itself. 

Please also stop the nasty little notes 
at the end of each letter- “So for some 
at least, the magic continues". I 
assume this was meant in context of 
the forthcoming Tom Baker repeats on 
SuperChannel, which will have the 
additional effect of utterly eliminating 
the notion that “the memory cheats". 
Score one for Those Of Us Who Enjoy 
Good Drama. 

Andrew Varcoe, 
Brackney, PA, 
USA. 

Quick explanation: the Summer 
Special ‘house ad'in DWM gives us 
an opportunity to promote Doctor Who 
Magazine in die regular titles you refer 
to, later in the year. It was also placed 
at the last moment, when an advertiser 
decided to re-arrange their advertising 
schedule with the magazine. 

We have a very wide readership for 
DWM, ranging from 6 to 38, at least. 
Some of those readers are very likely 
to be interested in other titles Marvel 
U.K. produces. 

As to the ‘nasty little notes', my 
comment following Michael Hoptroff's 
letter was meant to indicate that while 
some people are obviously 
disillusioned with Doctor Who today, 
the majority of our readership are still 
keen on it. I quite agree with you about 
the quality of the SuperChannel 
repeats-Ed. 

CONGRATULATIONS 

I would like to congratulate Sylvester 
McCoy on his excellent portrayal of the 
Doctor in Season 24. He got off to a 


bad start with Time and the Rani. This i 
was mainly due to the bad phase the 
show had just been through with Colin 
Baker, and also I think the critics were 
being over critical. Best of luck anyway, 
Sylvester! 

Bernard McCormick, 
Ardrossan, 
Scotland. I 


MORE POSTERS! 

Congratulations on the splendid Issue 
138. The Matrix Data Bank was as 
interesting as ever, the comic strip 
unique and funny and I was thoroughly 
engrossed in ‘Missing Episodes’, ‘Arc¬ 
hives’, and ‘Fact File’. Gary Russell’s 
report on Dapol was something I had 
been looking forward to. The Visual 
Effects section is one we should see 
more of! 

My only complaint is about the lack 
of giant posters! The posters on the 
back page of the magazine are OK, but 
I don’t really want to cut good material 
up. 

Vanessa Coombes, 
Bristol. 


SLIGHTLY MIFFED 


You have done it all over again, haven't 
you?! Issue 138, another hopeless, 
boring, badly-laid out little publication. 
I'm not going to waste ink writing what 
was wrong with it because you never 
seem to bother and simply carry on 
making mistakes. 

However, glancing at the guest list 
for The Greatest Show in the Galaxy I 
forsee another John Nathan-Tumer 


cop-out. 

Another tacky little, over-comic, bad¬ 
ly acted series for sixty percent of 
Doctor Who fans to loathe! 

My letter was on the children's 
programme Take Two recently and 
although it was heavily edited it got my 
main point across: Doctor Who has 
declined, I do not care what any of your 
mentally ill readers think, it has. Let's 
admit it for once, please! 

It's all very well you at DWM 
pretending it hasn't so you can save 
your jobs but let's get it clear, Doctor 
Who cannot get better until we admit it 
has declined first of all! Sadly, until 
then we ll have our Doctor Who- for- 
five-year-olds comedy series, and the 
Doctor Who Magazine declaring John 
Nathan-Tumer as the hero of the 
world. 


;► 



4 Well I have this to say - one fan has 
just cancelled his order for DWM today 
and just decided he's not going to 
watch the series beginning in Septem¬ 
ber. I have no doubt in my mind that the 
show is now going to be cancelled and 
lam glad-very glad! 

I just don't care any more. It is dead, 
and has been for quite a while now. I 
am delighted to see the end of it and 
have all JN-T’s supporters ridiculed 
along with you at DWM. I by no means 
expect this letter printed, or read. I’ve 
been even more critical than M. 
Henderson, but so what! That’s all 
Doctor Who is good for nowadays - 
criticising! 

Goodbye Doctor Who and goodbye 
DWM, you were good while you lasted. 

lain Robertson, 
52 Torogay Street, 
Milton, 
Glasgow, 
G227QZ. 

MATURE ATTITUDE 

I am pleased that you have come out 
with your own opinions on the present 
Doctor Who saga, even though it is not 
necessarily the view I hold myself. 

I found it all the more interesting 
considering that perhaps many jobs 
connected with Doctor Who Magazine 
hang on the survival of the series, and 
therefore I think it was very mature of 
you to call Doctor Who just “a 
television programme which we all 
like". I haven't yet switched the off 
button but then I don't actually have a 
TV set - I watch Doctor Who with 
another family - and if the next season 
is anything like Dragonfire, I will keep 
watching. 

As for Issues 137 and 138 - you 
have a refreshing, intelligent look and a 
pleasing quality which I hope will be 
maintained. While I notice that Gallifrey 
Guardian's title has followed the foot¬ 
steps of The Guardian and “yuppified” 
itself, at least this news page has 
maintained its high level of information, 
and is complemented well by the 
chronological Reltime (although I don’t 
quite comprehend how actors' birth¬ 
days can be regarded as events). 



Nick's View 


LONGLEAT , 
PR .WHO H 
EXHIBITION 
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LlOHJec, A££ 'foo SURE NO-oNE'U- •srvr lK E^CAPtNC*. 
IF WE PC£56 UP UtcJETHIi? 


The banishing of “You On Who ” to 
the end of the issues means I can 
enjoy the magazine first before being 
depressed by the fans. 

I am enjoying Mr Hopgood and Mr 
Hine s artwork at the moment - they 
may be interested to know I used their 
Doctor Who strip to help defend comic 
strips as an art form in a recent exam 
essay - although please could Sophie 
Aldred be included, it’s not fair that the 
Doctor should have a monopoly on 
artwork as he seems to have in recent 
Target novelisation characterisations. 

EM. Taylor, 
Stopsley, 
Beds. 


REVITALISATION 

Many thanks for revitalising DWM from 
Issue 137 onwards. The magazine 
suddenly seems a lot more full, 
especially the latest (138). I notice 
input from fan writers, such as Andrew 
Pixley and Peter Angelhides, and think 
that this is a good idea. 

In the past DWM seemed to have 
been searching hard for new topics to 
cover and new angles from which to 
view the programme. Thank goodness, 
also, that you now credit the writers 
more often, after the dreadful accusa¬ 
tions by fan magazines about who 
wrote the ‘What Price Fame?’ Gallifrey 
Guardian piece. 

Regarding the Season 14 Flash¬ 
back, it was very interesting to read 
what DWAS had to say of that season 
back in 1977. “What has happened to 
the magic of Doctor Who?" is a cry 
heard many times in 1988 and, I 
suspect, right back through the years. 


Perhaps Season 24 will be a classic 
ten years from now! 

I’m afraid I wasn't too thrilled by 
'Claws Of The Klathi’. The characters 
of Nathaniel and his friends were rather 
stereotyped, weren’t they? It's that 
romantic idea of 19th Century London 
again - though the Doctor did give a 
few token references to cholera! On 
the artwork side - well, I've always 
believed that Dave Gibbons could 
never be beaten, and I stick by that. 
Hopgood and Hine were okay, I 
thought, but their likeness of Sylvester 
McCoy wasn’t too good. 

The Letters Page is becoming more 
‘adult’ >n its tone, thank goodness. I 
agree with James Griffiths completely 
- why are the Who books in the 
children's section when they are clearly 
designated ‘TV Tie-ln/Science Fiction' 
on the back?!! 

Overall, a great improvement in 
DWM. Here’s looking forward to Sea¬ 
son 25 - though with names like Peggy 
Mount, Gian Sammarco and Jessica 
Martin for The Greatest Show In The 
Galaxy, I fear comedy will play an 
unnecessarily large part, a la Season 
24... time will tell... 

Michael E.P. Stevens, 
West Bromwich. 


APOLOGIES 

Richard Crossley has written in to point out 
that some of the transmission dates in the 
Season One Episode Guide (Issue 138) are 
incorrect, from the last episode of Marco Polo 
onwards. They are a month out of sync: the 
last date of transmission for Marco Polo 
should read 4/4/64 not 4/3/64. Likewise, the 
last Reign of Terror should be 12/9/64 not 
12/8/64, and so on. We can only apologise for 
this. 

Richard also points out our apparent 
mistakes over early story names in the same 
guide. There is room for some contention 
over these, hence the 'Story Guide heading, 
rather than 'Story Title'. In an attempt to 
confuse you all further, the Story A title is The 
Tribe of Gum, with the first episode titled An 
Unearthly Child; Story B is The Daleks not 
The Dead Planet. (It was originally titled The 
Mutants until the popularity of the metal 
meanies was realised). 

As for Story C, well there’s real minefield of 
titles here, largely because a proposed story 
entitled The Hidden Planet and written by 
Malcolm Hulke was never made. Beyond the 
Sun was the title of the first episode of this 
script, and for some remains the title of the 
transmitted two-part story. It has also been 
titled The Edge of Destruction - which is 
where the Target book title comes from - and 
Inside the Spaceship by a fan of the series. 
Don’t forget that you still have a few 
days to enter the Dapol art competi- 
tion. closing date August 22nd. 


NEXT ISSUE: The Daleks are back, make no mistake! But what 
about their first invasion of London, back in 1964? We take you 
back to The Dalek Invasion ot Earth with some very special 
photographs to reconstruct that event. Plus: Sydney Newman 
interviewed, the man who created Doctor Who ! The Mutants take 
over the Archives, while we’re busy previewing The Greatest Show 
in the Galaxy. All this plus a brand new comic strip story - PLANET 
OFTHEDEAD'. 




NOTE: Producers (Prod) and Script Editors (S.E.) are only listed once until they change Space does not permit us to list all personnel involved in each story, or separate episode titles BBC Archives: Where no current episodes exist, or some are still sadly missing, we have left a blank for you to update should the situation change 
Target novelisations: Where a book has been given a different title to the tv story, we have listed that different title DWM: Letter prefixes indicate a reference to a Special le g W85 - Winter 1985 
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